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ABOUT THE SHOW

From the very outset | knew that | wanted to set
these two 19th-century comic operas in the early
20th century, and that they would exist in the
same “theatrical universe.” |, like many, am a big
fan of the hit British TV drama Downton Abbey,
and the class dynamics and country estate of the
series were very similar to The Sorcerer.

Itis not hard to draw parallels between the
world of Lord Grantham of Downton and Sir
Marmaduke and his West Country estate in
Ploverleigh. In this post-First World War setting,
the hero Alexis’s obsession with the idyllic
principle of love leveling all social distinctions
comes at a time of rapid social change in Britain,
when many began to question the role of the
aristocracy in the modern age. It was also a time
when many soldiers, like Alexis, were finding it
difficult to re-enter society after experiencing the
horrors and trauma of war.

The post-war world of the early 1920s was

also a time of great progress for women'’s rights.
Suffragettes had some big wins that brought
about voting rights for many (not all) women and
removed barriers to women who desired to work
in fields that had historically excluded them, such

as serving in Parliament or practicing law. This
is the time of Helena Normanton, who, in 1922,
became the first female barrister (lawyer) in the
United Kingdom and is the inspiration for our
Counsel in Trial by Jury.

Setting both shows in the same “theatrical
universe” allowed some characters in Trial by
Jury to be guests at the engagement ceremony in
The Sorcerer. Those familiar with some of Gilbert
& Sullivan’s later works may notice that some
characters from the comic opera Ruddigore also
make appearances.

Thank you for joining us as we present Gilbert

& Sullivan’s earliest surviving collaborations!
While these two works are delightful operas in
their own right, they also laid the groundwork
for more famous works like H.M.S. Pinafore and
The Pirates of Penzance and were instrumental in
establishing one of the most successful composer
and librettist partnerships in theatre history.

| hope you enjoy the show!

Sincerely,
Robert Vann, Director
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